impact of the Society's members on Whitman, including the physicians Silas Weir Mitchell and William Osler, and examining the Society's involvement, just after Whitman's death, in removing and eventually losing the poet's brain; a more detailed version of this chapter was published as "The Strange Fate of Whitman's Brain" 1996) , 425-449. [Examines the homosocial relationship between Whitman and his Canadian disciple Richard Maurice Bucke, who "collaborated not only on Whitman's literary opus but also on that equally great artifact, Whitman himself"; analyzes the "discursive practices" of the two writers and the role their discourse played in "the cross-border relationship between the United States and Canada," arguing that the two writers participated in "'cultural transvestism,' whereby otherness is enacted through geographical displacement," with both writers involved in a "paradoxical quest for unity in and through difference," and concluding by suggesting that "the Bucke-Whitman collaboration can lead to a re-examination of the CanadianAmerican cross-border phenomenon."] University of Nebraska Press, 2007), 141-175. [Argues that "Whitman's 'song' receives a good deal of its strength from the strong-winged flights and vocal effusions of another-avian-order of beings," and explores "Whitman's eco-consciousness," which "too easily and homocentrically assume[s] the stance of other species" and conflates "the Native with Nature"; goes on to "examine Whitman's all-too-ready pose as both Indian and bird-two birds of a feather, at last," concluding that "whatever 'Nature' is in Whitman, it is always more about the observer than the observed," and "that observer is very much preoccupied with both his spiritual and his [Examines the "bipolar cultural complex" in Whitman and the ways he used an "aesthetic method" to transcend the oppositional "political splits of his times" (like "slavery is wrong" but "white supremacy is justified"); goes on to suggest that Whitman's "Self symbols" (like "Black Lucifer" and Deus Quadriune) "facilitated his personal and cultural transformation [Examines how, "with their heavy-handed tragedies and hackneyed sentiments, Whitman's early stories show an authorial consciousness coming to terms with the specter and the possibilities of violence: violent plot twists, violent intimacies, violent change," and how that "violence becomes an important catalyst for the embodied empathy that charged Whitman's poetry with such sympathetic force"; draws connections between the early fiction-including "Death in the School Room (A Fact)," "The Fireman's Dream," "Shirval: A Tale of Jerusalem," "The Half-Breed," "One Wicked Impulse," and "The Child and the Profligate"-and the later "Drum-Taps" poems, where the "speakers find themselves consumed by others' wounds, their very boundaries dissolved by the suffering they encounter , 2007), 199-223. [Offers a detailed examination of the rapid changes in the New York City and Brooklyn Whitman grew up in, and suggests Whitman's poetry can be read "as a response to the experience of 'habitat fragmentation,' the breaking down of the perception of connectedness between places," leading him to write a poetry that "can capture the way in which a city is an idea preserved over time, even in the midst of contending groups, more than a cluster of changing and fragmented physical places," revealing "the hidden connections of city life, the ways in which strangers over many generations are linked together by common experiences"; also explores Whitman's anxieties about "negligent cemetery removal" and suggests that these anxieties explain his decision to build a large granite mausoleum "to ensure that the dispersed Whitman family would remain in a location of his choosing until the resurrection."]
